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What's Wrong With the Movies?

HIE department has had so much 1o say in praise of the photoplay art that
& word aof criticism, of wvery Vigorous criticism, can hardly be construed as

part of that attack which the mov have had to withstand ever ginoe their
birth. Infeed. it is o buck-fire against that raging hate which is const:

ntly

bringing the violent, vicjous or
against the whole art.

Movies, Thursday, that
onpotients
that the

-

gllly plots of 50 many photopluye as wit
Al the Drama League's discussion of the Drama ve the

point was constantly emphasized by the photoplay’s
AR B mutter of fact, it doesn't ta thedr g to demonstrate
Blory is at present the most peglected as most important

pari of the movies
- - -
uccessor to the Knickel Shocker™
Willer Prichard Eaton, whose exceptionully acute criticism of 1he Niw
Tork stage is now appearing regularly in the Amusement Sectlon of the Evesing

LEDGER, say: we may

call him the “Willlam Winter of the Movies,” if we like,
the permanent opposition to the youth that now personifies itsclf in the screen
art. Fortunutely, he js nothing of the kind. He is simply one of the many per-
BonE who turn away either unsitisfied or nauscated from the sex shock, sensa-
tion miitkes the plots of the movies
American Mugazine he writes not anjustly of the
knickel shocker” of our youth.

. Gt
or sillivess which today.

movie as “the

In the current
suCtessor to the

- - -

Sex, Shock and Sensation

There i« absolutely no denving the deplorable guality of the average movie
Bloty. It seemns to escape from the commonplace, the

trivial, the sentimental
The triviality appesrs
of imagination. But the sensationalism

of wicious commercial pandering. No one can blame the man
who cries out and fights aguinst jt,

- - -

Sensation Built on C ensorship
But there are wayr and ways of fighting,
way. As & matter of fact,
the producer must mes
bid for profits
fact that this
o the drama
especiaily the

movies,

and omtworn only by plunging into sex and sensation,

the result of menre stupidity and lack
calle up visions

And censorship is not the wisest
semszitionalism thrives on censorship.  Without It
t directly the wishes of the play-goer., He may make his
on the basis of sex and sensation; but he must face the undeniable
sort of thing disgusts and tires in the long run. The public, either
the novel or the short-stary, has never supported it for long,
convention-bound average citizen who spends his time at the

When, however. you set up 2 watchdog of official morality vou capitalize
the thing vou are attempting to fight. Produrers delibs rau-t_\-'m;d rensational
o:-lemﬁm_n to their stories because they know they have an advertsing bureao
in the censorship which is $oing 1o get them publicity for their fiims even
though it succeeds—as it doesn't alwuayvs do—in taking out the really or!'.pm-..\-r
|mr1;=. A an ald to morality the censorship s a Joke., It & town-crier to the
punder,

Sensation Built on Stupidity
The censor points the easiest W&y 1o 2 host of scenario writers who simply
haven't the sbility to attrant public attention with anything but sex or sensation.

They can't invent fresh turns on the age-old plots, They can't creats anything
new, '

Thﬂ)' can’t take their place beside the fiction writers of the big American
magazines by secing and putting into story form the changing pageant of
twentieth century lite. If they are not to turn out the oid, old stuff that mu.l-u.-!-'
half the scensrios of the movies they must Stoop to the sensational, to the
rort of thing that any reasonably intelligent and unscrupulous man o .
And it= only real novelty lies in the fact
terrible bodily

A COnfMeve,
thut the screen EXPIESHes it
vividness Rhat fiction never touched

- - -

Expert Testimony

last thie indictment of the AVErAge soenario writer sound like mers

listen to some expoert testimony. Jt comes from one of the movie profe

keenest critios, Willinm A Jobnston, editor of the ieading trade
Motion Picture Newe:

"It I n sriking fact that among 25 reviews of feature
las! week's lssue of Motion Picture News, only two
nanme—as, apparentiy. being worth mentioning

“A wery few give any praise st all to the rtors
apolopetically Four plots of the *5 are dismisued br
of the ‘eternal trinngle i )

"And the leceding fentures af the work
plot containing much fat and litele et
‘the plot I8 Dot new,” “he Fory 18 not exnctly
place,” et ’

with a

Journaul, the

pictures in
mention the author'e

and that faintly or
IOF as trite wer

th eriticisms au ‘A
15 almont negligible,’

the plot is common-

sty
s

- - -
Why?
two, in fart. Tn the firs
money on the

There b= &8 very

producer doesn't

Fooll reasor place the

spend enough

rio wWriter. He is content
with the $8b6-n-wook man. He won't pay the £ that would templ really
originil tslent to forsake the m zinee and leg the movie trad -:
that, he works his writers to de

ath. They
completely worked out plots as th ¥ would norm
writing. The only mon of ability tha
the young writers,
thelr very

urn out ir

ly produoe

movie wagz

4 the paon goon wears out theit i I
birsin R

Up to the Producer
squoandoring money on
He must realize wht David Horsely
ol the producer in the Tuturs i
R compdng
¢ements in Uhe
redative

ihotography ™
o -

The producer mmus #lon
Honoluiu

must by

perfect facilitios o Pt ey

m ool the zood pi

imporiance, are: e slory, ocorrect ¢ wsting, competent

- - .
Where Are the Amateur Critics?
This week a book department talies the §
I* simply

Hhee of
Where are 1}
own ddeas about the plays and photaplaye they see?
tial critic. The pn slonal reviewer on & REWEREDer je simply & man with mGre
cxperience of the theatre, and perhaps more ability with the typewriter Why
thouldn't the average man or wWoman try his hand st telling what he '.Iurul.ls'
ubout the amusement he pays for The Evesise Lencen will be more than glad
to make itself the medium of sound amateyr criticisms.  Try jt! K M

itere to the o
peaple whi
¥ play

beocause there are no letters.

o

=EOer jx . poten-

I

| thou Lhink

THE PASSING SHOW

opSSED BY Trp

_ CUT-BACKS |

Stage Technique Advances
Yes, Indeed, Actors used to stand th

in & row facing the audience. Now
gland three in 4 row with their backs
to it

- a0

Perhaps It's Economy

The ultimate anreality of the theatre
may be accourted for by the fact that
stage-people never finish their wine. But,
then, it's probably stage-wine.

- " ®

British Recipe for a Revue
Some Greco-Freako dunces,

Bome sere and yellow jo
Some girle, some saucy gla .
S0 Bakelt and Poiret clouks
Somie blonde and auburn tresses
Some imitation pearls,
Some fleecy, filmy drespes

Another lot of girls

Some blotted orchestration,
For horn and drum and gong,
Some Chuplin Imitation,
A man, no volce, some sOng
A star, attendant beautics
Some posters. perfect shocks,
A kit on M. P s duti

More girls, more smiles, more frocks,
A minimum
A naximur
A Tew mord T L0 season
A timy pmeh of plot
A pag . the weather
Another girl or two—
Just mix them nll together,
Ang 1there you huve Revoe
Lamdon Opinion.
LN

Prize Press Pearl

The pood nld book te 5% tale mbout what
buppened 1o o man who keed his talent buried
under n iin. The bov hap the righl iden
There iyt W oETesl Eriist alive who didm't
bave h beginnine., and who didn't feel thar
he was just full From the Mutual,

i Lalent,

L - -
So Says the Press Apent
A pun enn save the day for many 3
apent, The gentleman
of virtue*'—1
cens=or's offics o
rupplies the

avellng
id from
follow-

chiefiy

there

ing:
The censor did notl may that the pro-
AUl Frs wets aking a virtue SEXity
iway, of 1na b

raph, wrote Vir
rward in the Fhiladel-
of the star of
« read, “Virtue

be-

more cakes and ale™”

there shal
3 were deleted by the

The calies

ard, by the wav, has been of-

the dentity of oerpetrator
Questions and Answers
Avtress—Tidna May, formes combc Opoern

Toitenn = mn
r " mpany

Momm b A i
not interfore if they Weore
cerinin hours.

offéred during

who |

onmt |
ause thou art virtuous, |

BOARD oF

CENSORSHIP
e P e

| THE BOOKSHELF

| Half a doren years
| self wi
lisher's

apo the stage it-
i seantily represented on the pube
lists. Now printed plays

| book= of histrionic biograph re
only plentiful, the boom has
| movies, Such prominent publishers as

| the Maemillan Company and He
| terpational L ry Company
| ing out solid. authoritative books on

writing and producing of photoplays.
!Furh volumes will be reviewed from lime
| o time o this column
.

The Hesnrst
| "FPhotoplayv Seen
| Sell Them." by Eus
not only of an enrlier wvolume on i
| technigque of the photoplay, but of su
| successTul films g5 “"The Traffic in Suuls,™
Mr. Ball draws Information from ex-
periency 4s mniaft « Beenario edi-
| tor and producing dire with the RHe-
Hance, Eclair, Majestic and other com-

prople  supply us  with
rios; How to Write and
ace Hale Ball, ant

Scenarios™ s

thoroughily
every ndication of
HSimply an@ clearly Ar
explains the proper form that a
take, its divisions
sCribing plot, scones
RiVes two sample
and A drima, writ
by himself, su ited to Him compenies
and ultimately produced

| Other portions of the book
more abstrict matters such
of dramna,”" “'vitalizing the east,
foundations,” “the use of close
There i5 plentiful adviee for the b
| ner as to record keeping of
nent out, methods of sale, the comg
which are buyving scripts; technical terms
their uses, editorial roles and
sorsh!p conditions

| readable

and

Lrustworthiness
Ball
scenarin should
the various shests d
and actions. Hs

gives

into

narios, a4 comedy

tike up
the jJaws

geenarios

ven-

Graorse! & Dunlap are publishing a pog
ulir-rrice photoplny  &dition of
Known books which have been made ints
film plays many of the llustri-
tiona taken from v i Thess
take excellent g
fan and are on =0

|
i andd

wirll-

lLibrary has

The Hoarst

recently

Internationnal
whed  in book arm
| Godi Gouverprur Morria  and
Charles Goddard. While It does n -
here strictly to the film ves 1 on
Anita Stewart and Earle Willtsaruw ag
It makes a readable addition to the
niumber of boo which lave
upan the photopl;

T'he

[PRE T

THE ART OF
| SCREEN ACTING

By ETHEL BARRYMORE

T found that I must learn & new mode
of expression, arquire a new et pf tools,
study & new art. On the stage the voice
is mecompunied by the proper gestures
and facinl exspressions; sne i« often inef
fective wmithout the other; each must
suit its complement., The movement
and the gesture that would be, were it
mided iy the volee, the perfect means af
expressing on (he stage, will pot do here.
They must e different, 1hey baee 10 hear
the whole burden, xince the voive is
I wtilled. It s m greal test of the aclor;
| it comprls n call upon resources that have
| | heretafore been in nbeyance or but slight-

Iy drawn upon. One mombles some lines

to keep the lips mosviog, bot the whole
| effect must come from the facial ex-
l pression, the pose and the gestures,




